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Music has a positive effect on youth’s development. Thus, The Hong Kong Jockey
Club Charities Trust is pleased to have supported the Hong Kong Philharmonic
Orchestra in implementing the Jockey Club Keys to Music Education Programme
since 2012. The initiative offers a myriad of free music education activities for
kindergarten, primary and secondary school students.

Over the past eight years, the programme has broadened the knowledge of
participating teachers and students about music and culture; sparked youngsters’
interest in classical music; enhanced their skills and appreciation of it; and nurtured
artistic talent through school concerts, ensemble visits, and instrumental
masterclasses and the like. The programme has been well received by the education
sector, with more than 200,000 beneficiaries to date.

Additionally, to bring music to every corner of our city, a chamber music series was
held at Tai Kwun - Centre for Heritage and Arts, where the young and old alike have
been able to enjoy fantastic music and the heritage experience of the revitalised
Central Police Station Compound. Special ensemble visits have also taken place to
develop the full potential of children with special education needs.

Amid the COVID-19 pandemic, most of the programmes will be going virtual to
spread the joy of music beyond time and physical boundaries. Students will be able
to learn from musicians and develop their performance techniques at home. To
better support the carers of students with special education needs, we will specially
launch online mindfulness activities to improve mental well-being through the
healing power of classical music.

As one of the world’s top ten charity donors, the Club has supported local art
groups to organise various music education projects to empower our youth. These
efforts not only exemplify our proactive approach to building a culturally vibrant
Hong Kong, enriching lives and promoting social inclusion, but also reflect the Club’s
strong commitment to its purpose - the betterment of society, which is made
possible by its unique integrated business model through which racing and wagering
generate tax and charity support for the community.

My gratitude goes to the Hong Kong Philharmonic Orchestra for its involvement in
music education. | am hopeful that this meaningful programme will continue to
advance the development of music and other art forms in our city.

Mr LEONG CHEUNG

Executive Director, Charities and Community,

The Hong Kong Jockey Club



wranaraa ERSE4REHFETE12020/21
JOCKEY CLUB KEYS TO MUSIC
EDUCATION PROGRAMME 2020/21
/ CHAMBER MUSIC SERIES

\IOUN(] String Q ZHENER

44

J AUDIENCE RS
SCHEME .

C{@% The Hong Kong Jockey Club Charities Trust

< [l 1% [Fl€ RIDING HIGH TOGETHER

%; FEEZRE

H Kphil Heng Kong Philharmenic Orchestra

TR ESR T
String Quartet no. 2, Company

C/NaE 5/ \3Z 44 E 2= > op. 110
String Quartet no. 8 in C minor, op. 110

B/ —IXEEINEZR > op. 50
String Quartet no. 1in B minor, op. 50

EXCLUSIVE 60% OFF
CONCERT TICKETS

BEEFREERAMETEE oz s e N
Please turn off your mobile phone AR  BERRE . filmi :\TZ/Jeatin or drinkin
and other electronic devices No photography, recording or filming 9 i

EENBRERE BHRERA BRIRE FERTERZSET
Please keep noise to a minimum House programmes grow on trees - help us be MIX

during the performance \°)@)e) environmentally responsible by sharing your
W&®  programme with your companion

Paper from

responsible sources

© 068

FSC
wwiscog  FSC™ C126259
e . T RGBT HBERERAL 5 e
FREBE SRS AR R e et iR
LETS S E 1IN PR Cle PA——
Please reserve your applause If you don’t wish to keep your house programme, o
until the end of the entire work Y . Py prog ! Thank you for caring for
please leave it at your seat, or return it to the the Earth

admission point for recycling

. ATREEEEARNEAEAREE DARETE PR HER sene . : : H H > EAES D =3 By e hk h'l.
hk Phll.ﬂ l'gl"YﬂS L T T e Jaap van ZTweden Music Director n HKPhil hkphilharmonic 3 HKPhilharmonic m ERERRE SRERRE phil.org



[5/0\E 20 [E]
HAIE 2 AR XK

RIDING HIGH TOGETHER
FOR A BETTER FUTURE

ERERYE (BL) BEATNR
AP EREEZ — BFEHEUR
LB AT WEHAHEREZHNIEE
MBERFBELH BETERREEN
HAEEE BERAME URBER
W RREEEBIE  ARTMmR
MERERMBIBR ; HEEMER
ShBEEEEERNERE; UK
EIRMEESIR) A O EpEh o & 4
MESEEB E20NE HEB ki
2B B LB BIOM ~ TR~ B U R
FRELE Hh KOR o RPEH2015/16 845
ERBEEEREERISE EEHN
2020F 2B SRR A EIEE.

2010 FE BB TE T E 2 oy 5 44
MiS( R B EE S REE A i
20N B R R R B4 -

ERERLEBTERIITREEATEE
TR & EBACRO Gk

EREZLMEFEEY  XEEM

. Nl
L o |
i 'pHé!g;’Cheung Wai-lok

The Hong Kong Philharmonic Orchestra (HK Phil)
is regarded as one of the leading orchestras in
Asia. The annual orchestra’s schedule focuses on
symphonic repertoire, with conductors and
soloists from all over the world. The HK Phil runs
an extensive education programme, commissions
new works, and nurtures local talent. Recording
projects have included a CD for children narrated
in Cantonese, works by Tan Dun and Bright
Sheng conducted by the composers, and
Wagner’'s Ring Cycle. With Music Director Jaap
van Zweden since 2012, the HK Phil has toured
Europe, Asia, Australia, and on numerous
occasions to Mainland China. Yu Long has been
Principal Guest Conductor since the 2015/16
season. Lio Kwok Man has been recently

appointed as Resident Conductor.

The HK Phil won the prestigious UK classical
music magazine Gramophone’s 2019 Orchestra
of the Year Award - the first orchestra in Asia to

receive this accolade.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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Russia has the ability to stimulate strong feelings
for many and Russian music is no less
provocative. Shostakovich provided the ruling
Communist party with works to celebrate
fervent Nationalism as well as challenging music
that aroused the censors and worked to
jeopardise his ability to write the music he
wanted. That music could cause such a reaction
from Stalin’s regime in the wake of a determined
victory in World War Il speaks to the power of
which music is capable.

American minimalist composer, Philip Glass,
rounds off this programme with his second
quartet. The three works have a shared sense of
pathos and for different reasons, there is an
underlying sadness and yearning for brighter,
happier times. Each piece uses the qualities
available in the string quartet to allow
introspection as well as passion and the musical
ideas are as reflective of the issues of today as
they were when the ink was drying on the page.
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remains an active composer, well

known for his operas and film scores, as well as
some fine chamber music. His

was originally intended as instrumental
music for an adaptation of Samuel Beckett’s
book, entitled Company. The quartet is
sometimes known by this name. It is funny how
plans change. When he started writing the
piece, it was going to be for the theatre, and
the Mabou Mines quartet in New York were
going to play it. In the end, he withdrew the
piece from Beckett’'s Company and scored it as
a concert work. He also decided to marry one of

the members of the Mabou Mines quartet.
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Philip Glass composes using a technique known
as Minimalism. The constant repetition of short
phrases, or cells, allow the listener to be bathed
in familiar textures which can often be soothing
and meditative. The music is often layered with
different ideas of varying lengths moving in and
out of the overall texture. The notes are used
economically and musical ideas tend to change
very gradually. This quartet fades out at the end

without the usual expected cadence.
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sad, it may be because the composer was feeling

sounds

particularly depressed at the time. He was
frustrated with being forced to join the
Communist Party and although he dedicated the
work to the victims of the war and fascism, his
daughter claimed that the Party insisted on the
dedication. When the four members of the
Borodin Quartet played it for Shostakovich, he
was so overwhelmed by emotions that he buried
his head in his hands and wept. Shostakovich
wrote fifteen string quartets, but this one,
written in 1960 followed a muscular illness that
must have affected his mood. The usual
four-movement structure includes an additional
fifth movement and the quartet starts and

finishes with mournfully slow tempi.
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Regarded as one of his great masterpieces,

‘s String Quartet No. 1is unusually
in only three movements instead of four. Even
more unusual, is that the final movement,
which is usually fast and lively, is in this case,
slow and reflective. The emotional intensity of

the final movement inspired Prokofiev to

arrange it for full orchestra and again for piano.

It is written in B minor, which means it is just a
semitone below the limits of the viola and the

cello. There is a sadness and gloominess to the

final movement as well as mysterious moments.

He gives the listener the feeling that the
conflicts in this music are never really resolved,
especially in the way it fades away at the end in

a mesmeric trance.

Programme notes by Dr Andrew Sutherland

15



FﬂEﬁAﬂﬂzﬁinTm @Faﬁﬁ* __"_ ' —
TICKET AVAILABLE AT URBT|X
VHBETEEENT 00

BUY NOW TO ENJOY UP TO 20%
SEASON #: _

(SEP-DEC) flo]o]v[=]s]x)

BEE =gz

> 3 FRERGEE > hAES Bk
.
The Hong Kong Philharmonic Orchestra is financially supported by the Government of - .
h k p h | I . O r g/21 2 2 s e a s O n the Hong Kong Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre: Jaap van Zweden Music Director




BEIE
Rachael Mellado
/NEZ VIOLIN

e e

MRE
Damara Lomdaridze
F1EZ VIOLA

RIGE
Chen Yi-chun
XiZZE CELLO

RE
Zhang Xi
/MR Z VIOLIN

18 MRE T RSUET LK ARBMPIFNEZ Fo Please click onto the name of each artist for a full version of biography.

19



